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BIOGRAPHIES

ISABELA MONTELLO was born in Brazil. She lives and works in France. Her poems appeared
in the UK and Brazil in zarf, SO a poesia salva (Primata), | & Il Jornada de Poesia Visual,
Instagramavel and Publicar € um direito (TAUP). Her first poetry collection was published in Brazil
by TAUP. She’s interested in creating new forms.

MELPOMENI KERMANIDOU is a performance artist, poet, composer and producer. She has
made three albums and co-authored a book of poems and artwork. Although she has moved
around the underground for many years, she is ready to come up for air. Her works concentrate
on the human condition, the feminine and the possibilities of the universe. At times transcendental
and others chillingly stark, her emotive pieces are timeless.

MALGORZATA WALEC is a Poland-born, London-based graphic designer, illustrator, and
children’s poet. In her work she combines simplicity with innovative thinking.

JANE SLAVIN works as a communications officer for Plymouth City Council. In her little spare
time she likes messing around with words - word fannying. She has contributed poems to the
much-missed Poetry24 site and has appeared in Shooter magazine, as well as an anthology by a
bunch of word birds from Devon. Performed as part of Apples and Snakes, as well as other poetry
gigs, she was commended in the National Poetry Prize in 2017 and won some actual money! She
also sings in a band very very occasionally. Married to a builder, has two cats and like the rest of
the world, is now trying to wean herself off doom scrolling on her iPhone.

JENNIFER ROCHE is a collage artist, poet, and writer who lives and works in Chicago. Her
work uses experimental techniques to explore ideas of humanity, power, and language. She has
published two chapbooks of experimental poetry and nonfiction: 20,, a book of poems erased
from Jules Verne’s 20,000 Leagues Under the Sea (Alternating Current Press) and The Synonym
Tables (The Poetry Question). Instagram: @typetypeglue

SANDRA HAJI-AHMED was born in Trinidad and Tobago and has lived in east and southern
Africa which has influenced the perspectives in her writing. She currently resides in New York,
USA.
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It's a backwards soup can
1 just don’t remember doing it
although it looks like I did

She had dislocated her back ‘sleeping’ she said

we were trying to figure out with who.

A horse fell on top of Peter and so

he was talking into the microphone, like a rock star
doors windows‘éhd now an escalator!

No stars, just Nancy Reagan and the president
strange animals that give off the wrong hormones
at the Fun Gallery

1 sort of wanted to stay and kiss the old bags
X-Rays

. ladmired a light bulb she had in her purse
a tiny o?\e that lit up when you put a penny next to it
She gave it jcam\, then Victor liked it so | gave it to him

I’'m going to go to a doctor who puts crysta]s on you and it gives you energy .
> ~ Itgives you ‘powers’.

The secretary’s was babbling intellectually, blinking like a light show

It’s a new building

~ Afloor to ceiling glass window with a view

Why yes I'm rather tired
Frgnchugarettes, champagne, love letters
Rain

I had to go home to my horrible home life

| guess it’s like a mother.
Well, I'm in that category too.

Black tie
Making a robot




Root of the root
(in the manner of Bukowski)

Fear leads to anger,

anger leads to expensive stockings,

expensive stockings lead to walking the sidewalks,
walking the sidewalks leads to

hate.

Hate rubbing up against the good business.
Hate trained by the salesman who commends you.

Hate of the sky.
Hate of the sky leads to more suffering,
more suffering of the scavenger girl.

Dress, undress
Sleep, eat.

Centuries slip down
our ankles.

19



HELLO
and CONGRATULATIONS!
NONE CAN COMPARE
this is the way
DRESS, UNDRESS
TASTE THE CHANGE

ALWAYS.
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COMPACT POETRY
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Pop pop pop the basket snaps shut on the forlorn porn horn.
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Guinea pig’s ear sticks out of a mini sunflower grow kit box.

23



Tupac Amaru'’s visiting cards are uppers.
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Reverse when acknowledged
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CONCRETE & VISUAL POETRY
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DAY .NIGHT.
DAYLIGHT
DARK NIGHT

DARK K NIGHT
ST ALING
BRIGHT STAR
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I'm unable to forget
I'm unable to forget
I'm unable to forget
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Snow. Sequoia / quoia/ bluewhite stomata, sparrows on ice




Close their eyescﬁlse the eyes/cfose/tﬁeﬁye

VN
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Dissolvable City
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Ruby interrupts=the meeting
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Watchers
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Talkers
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WE ARE

HERE WE ARE
WHYRWEUHERE
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INTERACTIVE EXPERIMENTS

(follow a route and choose
your adventure)
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swim then
In the sea, the cold,

___ cantankerous churn of salt and
glass

S

Do, do always
do of course!

Are you a doer (up for yes) Or

. are you a watcher (down for no)
Y
| watch

| A watcher. It's
I a cult, that's
I what it is

|
I what are you?
|
!
|
|

breathe
stone is
warmed by sun
nd you will
reathe out
gasp again

But bones will
turn to stone
and breath will
lurch lifeless

the nothing
my breath will

|

dearly beloved

shore congregation dry-robed
bootied, stunned by their own
faith, spray-anointed

|itis
| It's pain, chuddering bodies, a

43

sea passage

. walk slowly feel
the water's
weight suck
sole, soul

| ending

| you feel alive
| because you

| died out there
-
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sert light

sand-wind
why do you sing | was a blade of grass
how do you cry whistle blue
who visits you silver cactus

| feel your phantom curve

Bleak and blind hundreds of mistaken stars
finches seek shade scuffling underworld

morning dew

dream in friendship a stressed and wasted land
what do you fear red and yellow death
my thirst
ruby grey longhorns
what is it to you | am desert people
why so harsh warmth and war
what have you learned time is life

life is a bloom

What if blooms are illusion simmering raw opals
Secrets in your swollen arms enter my mouth a million seeds
how many will survive

my laughter is your succulence

silence in despair what gnome ignores your heart
who cares whose tears mars and ethereal moon
who brought you here andromeda now drone
do you want more suckers and milk

if1 grieve smother with love
andifl love
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